THE CONTENT OF THE ART OBJECT 


The content of the art object: And so an unlimited num- 
ber of phenomena in which particular secondary meanings 
and concepts for art are associated with primary artistic 
motifs can be brought into existence by the conscious 
analytical human mind. The question poses itself--could 
an unlimited number of works of art be brought into exis- 
tence by the human mind if the number of primary contents 
for art were finite? The answer is yes--even if the 
number of primary subjects for art were, like the number 
of meanings and/or concepts that can be associated with 
those primary subjects in autonomous-aesthetic phenomena, 
finite an unlimited number of phenomena in which par- 
ticular secondary meanings and/or concepts for art are 
associated with primary artistic motifs could be created 
by the human mind for the simple reason that the human 
mind that is interested in bringing into existence works 
of art can not do so unless it is so to speak spatially 
and temporally situated and because the human mind that 
brings into existence works of art is spatially and tem- 
porally situated it is perforce affected by the gravi- 
tational and electromagnetic forces that affect particu- 
lar spatial coordinates qua coordinates/qua physical 
geography as well as the potential creator of art objects 
at those coordinates at the time when he or she brings 
into existence an autonomous-aesthetic phenomenon and 
because of those ever-changing gravitational and electro- 
magnetic forces the human mind that is interested in 

and capable of bringing into existence an autonomous- 
aesthetic phenomenon can always do so. Pause and think 
about seven works of art in which the same primary form 
is associated with the same secondary content for art 

for example Female Nude of Roger de la Fresnaye (1911, 
oil on cardboard, 50 3/4" X 22 1/4", Philadelphia Museum 
of Art) Nude Descending a Staircase No. 1 of Marcel Du- 
champ (1911, oil on canvas, 37 3/4" X 23 3/4", Phila- 
delphia Museum of Art) Sleeping Venus of Giorgione 

(c. 1508-1510, oil on canvas, 42 1/2" X 68 7/8", Staat-— 
liche Kunstsammlungen, Dresden) The Mediterranean of 
Aristide Maillol (c. 1901, bronze, height 41", MOMA, 

NYC) Nude of Georges Braque (c. 1924, pencil and chalk 

on paper, 15" X 26", Philadelphia Museum of Art) Nude 

of Amedeo Modigliani (1917, oil on canvas, 28 3/4" X 

45 3/4", The Solomon R. Guggenheim Museum, NYC) The 

Blue Nude of Henri Matisse (1907, oil on canvas, 36 1/4" 
X 55 1/8", The Baltimore Museum of Art) and know that 
even if the number of primary subjects forart were not in- 
finite--all other things being equal--an unlimited num- 
ber of works of art could be created by the human mind. 





